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Orhun Orhon (sef / conductor)



Nermin Kaygusuz Ensemble, gelencksel unsurlarin ¢agdas miizikte kullanimi
konusunda bestecilere arastirma olanaklari sunmay1 amaglayan bir yeni miizik
toplulugudur. Besteci Onur Tiirkmen ve kemenceci Nermin Kaygusuz'un 2000
yilindan beri siiregelen isbirlikleri sonucunda diigiiniilmiis, 2017 yilinda Tiirkiye’nin
dort seckin miizisyeni Miase Bayramoglu Oriimlii (Ney), Ali Basegmezler (viyola),
Gozde yasar (violonsel) ve Orhun Orhon (sef)’un katilimi ve Bilkent Universitesi
Miizik ve Sahne Sanatlar1 ile Erimtan Arkeoloji ve Sanat Miizesi'nin katkilari ile
hayata ge¢mistir.

NK Ensemble is a new music ensemble that aims to develop a research platform for
composers on the usage of particular traditional instruments in contemporary music. Such
emphasis on research as a basic objective for an ensemble may allude to intentions about
internalized comprehensions for the attributes of the traditional elements and their
existence in todays music composition in order to eventuate in unique aesthetical perspec-
tives.

NK ensemble has been initiated upon composer Onur Tiirkmen and kemenge player
Nermin Kaygusuz’s collaboration since 2000 and is affiliated with Bilkent University
Faculty of Music and Performing Arts’ Composition Department.

Nermin Kaygusuz Ciineyd Orhon ekoliiniin 6nemli temsilcilerinden olan Nermin
Kaygusuz, hem ¢agdag miizik hem de geleneksel miizik alanlarinda aralarinda
Hezarfen Ensemble, Yurodny Ensemble, Avaze, Istanbul Barok Toplulugu, Melodias
Epicas’in da bulundugu topluluklarla Avrupa’nin énemli festivallerinde konserler
vermis, CD ¢aligmalari yapmistir. 2006 yilinda “Muallim Ismail Hakk: Bey ve Musiki
Tekamiil Dersleri ” isimli kitabt yayinlanmistir. Halen I'TU Tiirk Miizigi Konservatu-
arinda profesor unvaniyla gérev yapmakeadr.

A foremost representative of the Ciineyd Orbon école, Nermin Kaygusuz performed with
numerous traditional and new music ensembles, most notably, Hezarfen Ensemble,
Yurodny Ensemble, Avaze, Istanbul Baroque Ensemble. She is a professor at I[TU Tiirkish
Music State Conservatory.

Miase Bayramoglu Oriimlii Calismalarina neyzen Celaleddin Biger'den dersler
alarak baglayan Oriimlii, Odtii Klasik Tiirk Miizigi Toplulugu, Yildirim Beyazid
Universitesi Tiirk Miizigi Devlet Konservatuvari'nda ve Yegah Tiirk Miizigi Egitim ve
Kiiltiir Dernegi'nde ney egitmeni olarak gorev almus, farkli topluluklarla verdigi pek
cok konserdeki etkileyici icralariyla 6zellikle Ankara dinleyicilerinin hafizalarinda yer
edinmistir. Bunlar arasinda, 2016 yilinda Onur Tiirkmen’in eseri Sailing to Byzan-
tium’'un, Yurodny Ensemble ile birlikte, 33. Ankara Uluslararas: Miizik Festivalinde
sahnelenmesi de yer alir.

Miase, a highly acclaimed traditional Turkish Music performer of Ankara, is a student of
Celaleddin Biger. She has been teaching ney and Turkish Music at Yildirim Beyazid
University Conservatory, ODTU Turkish Music Chamber and Yegah Culture Association.
She has performed with many different ensembles including Yurodny Ensemble ar 33.
Ankara International Music Festival.



Ali Bagegmezler 2006 yilindan 2014’e kadar Atinada Megaron Kamerata
orkestras’'nda viyola grup sefligi yapan Ali Bagegmezler, 2009 yilinda kurulan ve
2011-12 konser sezonunda uluslararast "Rising Stars" serisi konserleri ile Avrupa'nin
onbir miizik merkezinde konserler veren, son olarak 5 Haziran 2014’'de Carnegie
Hall'deki konseriyle dvgiiler alan Tetraktys Quartet’in viyolacist ve ayni zamanda Yeni
Miizigin Oncii Toplulugu Ensemble Modern’in destegiyle kurulan Ergon Ensemble’in
kurucu tyesidir.

Avrupa'nin {inlii konser salonlarinda (Concertgebauw, Gewandhaus, Musikverein)
solo ve oda miizigi konserleri vermis. Nisan 2003’de Bursa BDS Orkestrasi/sef Burak
Tiiztin ile Paul Hindemitl’in viyola kongertosu Der Schwanendreher’i, 2008 yilinda
Ankarada CSO/N. Ozgiig ve 2010 yilinda BBDSO/E. Kerimov ile Nejat Basegme-
zler’'in viyola kongertosu Lozan’i calmistir.

2015 yilindan bu yana “Orkestra Akademik Baskent”te viyola sanatgist ve Bozok
Quartet’in iiyesidir. Mayis 2016'dan beri BEGOA Ensemble’in “A” harfini temsil
etmektedir.

Since 1997, Ali Basegmezler, has played with many orchestras through Europe as a guest or
as a soloist. He performed Nejat Basegmezler’s Viola Concerto "Lausanne” as a World
premiere with the Presidential Symphony Orchestra Ankara in 2008.

During the period 2005-2014, he was the principal violist of Camerata — The Friends of
Music orchestra in Athens. He is the violist of Tetraktys Quartet which has been nominated
by Megaron-The Athens Concert Hall as ECHO Rising Stars for 2011-2012. In this
Sframework the Quartet has performed in most of the European Concert Halls, such as Het
Concertgebouw Amsterdam, Cité de la Musique Paris (quartet biennale dedicated to
Wolfagang Rihm), Luxembourg Philharmonie, Palais des Beaux-Arts Brussels, Elbphilhar-
monie Hamburg, Kolner Philharmonie, Musikverein Wien, Laeiszhalle Hamburg, Town
Hall & Symphony Hall Birmingham, Stockholms Konserthus and L'Auditori Barcelona,
receiving praising reviews from the audience and the press. In August 2011 they have
participated in “Klasik Keyifler Festival” in Cappadocia. In 2014 the quartet has also
performed in Carnegie Hall.

He is also founding member of ERGON Ensemble which is founded with the assistance of
the famous Ensemble Modern.

In 2015 he moved to Ankara and started to work at the Baskent Chamber Orchestra and
joined to Bozok Quartet. Since May 2016 he is also the “A” letter of BEGOA Ensemble.

Gézde Yagar, 2007 yilinda Fulbright bursu ile Amerika’ya yerlesti. SUNY/Purchase
College'de master, Maryland Universitesi’'nde doktora ¢alismalarini tamamladi. Apollo
Chamber, Baltimore Concert Artists, Fairfax Symphony orkestralarinda ¢aldi. 2008
Kongerto Yarigmasini kazanarak "Purchase Symphony" ile 2009 yilinda Dvorak'in
Viyolonsel Kongertosu'nu, daha sonra Clarice Smith Performing Arts Center'da
Caykovski'nin Bir Rokoko Temasi Uzerine Cesitlemeleri’ni seslendirdi. Doktora



caligmalar sirasinda viyola da gamba ve erken donem Avrupa miizikleri tizerine de
yogunlasti ve Oberlin Konservatuar’'nin 40. Yil kutlamalari kapsaminda Fransiz
miizik ve dansi iizerine alismalar yapmak iizere Barok Icrast Enstitiisii ne davet
edildi. Turkiye'ye dondiikten sonra dzellikle oda miizigi alaninda 6nemli katkilar
sagladi. Borusan Filormoni ile konserler verdi. Son olarak Geistesblitz Trio’yu kurdu.
Sanatci halen Mimar Sinan Universitesi Devlet Konservatuvar’'nda Dogent Dr. olarak
gorev yapmaktadir.

In 2007, Gozde Yasar received a Fulbright Scholarship and attended SUNY/Purchase
College Conservatory of Music in New York. At Purchase she studied under Julia Lichten,
who is a member of the Orpheus Chamber Orchestra, while pursuing a master’ degree in
cello performance. During her studies with Ms. Lichten, she was recommended for the
pre-concert recital and performed M. Reger Solo Cello Suite No. 2 at The Performing Arts
Center in Purchase. While attending Purchase College she was invited to participate in the
National Orchestral Institute at the University of Maryland in the summer of 2008.
During the winter of 2008, Miss Yagar performed A. Dvorak'’s "B Minor Cello Concerto”
with the Purchase Orchestra as the winner of the 2008 Concerto Competition. After she
earned her master's degree from SUNY Purchase College, Miss Gizde Yasar was accepred
to the Maryland School of Music DMA program to continue her studies with Evelyn
Elsing; where she was invited to perform in public master classes with Bonnie Hampton
(December, 2009) and Mischa Maisky (February, 2010). She also, during her second year
at Maryland, started early music studies with Kenneth Slowik (Artistic Director, Smithso-
nian Chamber Music Society Curator of Musical Instruments), and used her viola da
gamba learning experience in her doctoral lecture recital titled "Baroque and 20th
Century French Music Connection, Focusing on Marin Marais and Maurice Ravel".
Later, Miss Yagar performed J. S. Bach's "Brandenburg Concerto No.6" with Maryland
Faculty members and got more involved with early music performances. She was also
invited to Baroque Performance Institute (2012) at Oberlin College of Conservatory,
which actually is celebrating its 40th anniversary in April, 2012, as one of the scholarship
students to focus on French music and dance.

While Gozde Yasar continues to teach in University of Mimar Sinan Fine Arts, State

Conservatory in Istanbul, she remains active as a chamber music performer; which in
conjunction to her orchestra concert performances with Borusan Istanbul Philarmonic
Orchestra.



Etkinlik Akig1 / Program

27 Mayis (May)

Agik Provalar / Open Rehearsals 15:00-18:00
Bilkent MSSF, oda 254
Bilkent Faculty of Music and Performing Arts Building room: 254

28 Mayis (May)

Giin boyunca yapilacak etkinlikler Bilkent MSSF oda 250'de yapilacakur. / Al events
on this day will take place at Bilkent Faculty of Music and Performing Arts Building
room: 250

10:00 -12:00

Sunum /Presentation: Ozan Baysal (Dog. Dr., ITU Tiirk Miizigi Devlet Konser-
vatuart Miizikoloji Boliimii, TUBITAK 1001 Programi “Mevlevi Ayinlerinde S6z
Boyama” Proje Yiiriitiiciisii / Associate Prof: Dr., ITU Turkish Music State
Conservatory Musicology Department, TUBITAK 1001 Support Program “Word
Painting Instances in Mevlevi Music” Project Manager)

Beste-i Kadimlerdeki Tiimce, Ritm ve Zaman, Bir Déngiisel Yaklagim (konusma dili
Ingilizce olacaktir) / Phrase Rhythm and Time in Beste-i Kadims a Cyclical Approcach.

13:00 — 15:00

Sunum /Presentation: Dr. Michael Ellison (Bristol Universitesi, Miizik Béliimii,
Avrupa Arastirma Konseyi “Beyond East and West” Projesi Bag Arastirmacist,
Hezarfen Ensemble Es Bagkani / Bristol University Department of Music,
European Research Council “Beyond East and West” Project Principal Investiga-
tor, Hezarfen Ensemble Co-Director)

Gelisen ve Evrilen Transkiiltiirel Miizik (konusma dili Ingilizce olacaktir) / Developing
an Evolving Transcultural Music: An Update

15:00 -17:00

Sunum /Presentation: Ozan Baysal
Makam Miizigi Analizinde Yeni Bakis Agilari (konusma dili Ingilizce olacaktir) /
Novel Perspectives in Makam Music Analysis

17:00 -18:00
Agik Oturum / Open Forum: Yeni Miizikte Geleneksel Unsurlarin Kullanim: /
Traditional Elements in New Music

29 Mayis (May)

NK Ensemble Konseri “Makamin Cagdas Yiizii” 20:30 /

NK Ensemble Concert “Contemporary Face of Makam” 20:30

Erimtan Arkeoloji ve Sanat Miizesi Konser Salonu / Ermitan Archaelogy and Arts
Museum
htep://www.erimtanmuseum.org/index.php/en/events/181-kapan-s-konseri.html



NK Ensemble

Nermin Kaygusuz (san ve kemenge/ voice and kemenge )
Miase Bayramoglu Oriimlii (ney)
Ali Bagegmezler (viyola / viola)
Gozde yasar (violonsel / cello)
Orhun Orhon (sef /conductor)

Konser Akist / Program
6 minyatiir hat (Onur Tirkmen)
Lahza (Engin Daglik)
Sonbahar (Ahmet Hagim'in siiri tizerine) (Aslthan Kegebagoglu)
Beraber Taksim, Seghh Makaminda
Komorebi (Arda Yurdusev)
Adsum (Emre Eroz)
BeraberTaksim, Nikriz Makaminda
Mavi (Ahmet Hamdi Tanpinar'in siiri izerine) (Onur Tiirkmen)
Beraber Dogaglama

Eserler Uzerine Notlar / Program Notes

6 Minyatiir Hat / 6 Miniature Lines ( Onur Tiirkmen, 2007 -2018)

Bu dizinin ilk ikisini 2007-08 yillarinda doktora tezim (Cagdas Calgt Tekniklerinin
Tiirk Miizigi Calgilarina Uyarlanmast, ITU 2009 ) igin, viyola/ kemenge diietini
European Research Music Konferansi Ulrich Mertin/Nermin Kaygusuz konseri icin
(2018, Barselona), digerlerini ise NK Ensemble i¢in yazdim (2018).

Her biri anlik hatirlamalarin ugsuz bucaksiz evrenlerini yansitir.

L wrote the first two miniatures for my Ph.D. dissertation (Contemporary Instrumental
Techniges Applied to Turkish Music Instruments, ITU, 2009), the viola/kemenge duet for
Ulrich Mertin/Nermin Kaygusuz’s concert at European Research Music Conference (2018,
Barcelona) and the rest for NK Ensemble (2018).

Each reflects the shoreless universes of momentary reminiscences.
Lahza (Engin Daglik, 2018)

Lahza-1 - Ney, Kemenge, Viyola, Viyolonsel
Interlude - Solo Viyolonsel

Lahza-2 - Ney, Kemenge, Viyola, Viyolonsel
Interlude - Solo Viyola

Lahza-3 - Ney, Kemence, Viyola, Viyolonsel

Lahza; zamanin béliinemeyecek kadar kisa bir parcast, an anlamina gelmektedir.
Eserin bes boliimii de, anlarin uzaulmis veya donmus hallerinden olusmakeadir.
Kendi zamansal kimliklerini ortaya koyan bu anlar1 yaratirken, makam geleneginin ve
geleneksel enstriimanlarin tnisal ¢ikularina odaklandim.



Labza-1 - Ney, Kemenge, Viola, Violoncello
Interlude - Violoncello solo

Lahza-2 - Ney, Kemenge, Viola, Violoncello
Interlude - Viola solo

Lahza-3 - Ney, Kemenge, Viola, Violoncello

Lahza means the smallest part into which time could be divided, “‘moment”. In this piece,
there are several tiny moments which are stretched or frozen in all five sections of the piece.
1 concentrated on the timbral outcome of makam tradition and the traditional instru-
ments while creating these moments which manifest their own temporal identity.

Sonbahar / Autumn (Aslthan Kegebasoglu, 2018)

Sonbahar, Tiirk Miizigi enstriimanlari, vokal ve bir siir ile ¢calisugim ilk eserimdir.
Miizigin omurgasini siirin kendi i¢inde barindirdig: ahengin ve farkli zaman katman-
larinin yansiulmast olusturur. Bu temel dinamigin tamamlayicisi olarak, sairin ruh
durumu ile kurmaya calisugim iletisimi, insan sesi ve enstriiman grubu arasindaki
unisal iligkileri de goz éniinde bulundurdum. Makamlarin kendine 6zgii dogalart ile
en yakin baglantiyr bulmaya, miizik ve siir arasinda bir biitiinliik olusturmaya
caligtim.

Sonbahar (Autumn) is my first piece that I not only attempted for a poem setting but also
worked with voice and Turkish Music instruments. The backbone of this piece is the
representation of euphonism and different time layers that the poem encompasses within
itself. As a complement to this basic dynamic, I considered the timbral associations between
voice and ensemble as a disclosure of the mood of the poem.

Komorebi (Arda Yurdusev 2017)

Komorebi Japoncada ‘Giines 1s1g1inin aga¢ yapraklar: arasindan siiziilmesi’ demektir.
Cogu kez soyut bir genelleme olarak diisiiniilen giinigig1 kavraminin, yapraklar
arasindan sizan ginlar araciligy ile viicut bulmasi anlamina gelir. Ben bu metaforu,
eserimde makam miiziginin giincel alginin siizgecinden gecerek yeni bir hale biiriin-
mesini betimlemek i¢in kullandim.

Komorebi is the sunlight filtering through the leaves of a tree. This poetic Japanese word,
depicts an embodiment state of sunlight when it becomes a tangible phenomenon seen as
beams of light, despite its commonly acknowledged definition as an abstract generalization.
In this piece, elements from Turkish makam music are combined with Western contempo-
rary art music, resulting in a distinct status for makam to appear. A different presentation
other than its usual sphere just like Komorebi...



Adsum (Emre Eréz 2017)

Adsum, Latince'de bireyin an igindeki varligini anlaur. Tek sesli geleneksel Tiirk
miiziginin, polifonik értiilerin alundan giin yiiziine ¢iktig1 eserde; temalar, nefes alip
vererek bagkalagima ugrar. Bu baskalagimlar dokuyu neredeyse heterofonik bir yapiya
evirirerek makami 6n plana ¢ikarir. Sonugta ortaya ¢ikan makamsal yapu ise saf bir
sekilde Adsum’u anlatr.

Adsum, this Latin word is about an individuals existence within one particular moment.
In this piece, figures of Traditional Turkish music transforms underneath the tides of
polyphony and eventually arrives to a heterophonic texture where “makam” emerges in its
pure entity. [ believe, such revelation is an act of Adsum.

Mavi / Blue (Onur Tiirkmen 2017)

Ahmet Hamdi Tanpinar'in “Mavi, Maviydi Gokytizi” isimli siirinden bazt kitalar:
secerek besteledim. Zaman akiginda tekrar rastlagmak {izere geride birakilan renkler
ve seslerin izleri tizerine...

This is a setting of selected stanzas from a Ahment Hamdi Tanpinar poem.
On the traces of colors and sounds, left behind for an upcoming embrace...

heeps:/fwww.facebook.com/nkensemble/






Konusmaalar NK Ensemble Besteciler

Dr. Michael llson Bristol Universty, ERC Prjesi Bas Arast Nermin Kaygusuz San ve Kemence Engin Daglik
Do Dr. Ozan Baysal ITU ik Mizigi Devlet Konsery Miase Bayramogu Orimli Ney Emre Eriz
BITAK 1001 Programi Proje Yiritiicisii Al Basegmelr viyola Aslhan Kegebasoglu
Yagar i Onur Tirkmen
Orhun Orhon sef ArdaYurduse

nk

bilkentcomposition ensemble

Daha Fazla Bilgiicin ~ https://www.facebook.com/nkensemble/




